Throught the Embers
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She built a bonfire, and burnt three of the remaining books in front of them
and then set off back across the plain.

That night one or two curious people from the city sneaked out and sifted
through the embers to see if they could salvage the odd page or two, but
the fire had burnt thoroughly and the woman had raked the ashes.

There was nothiong.
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Through the Embers

1.30”) Duration
Alto Flute (Transposed) (—)@ Eric Skytterholm Egan
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Insert one of the seven cells below as a “wedge’’, one time per repeat. This should be done without disrupting the
musical flow. Each repeat should be different. You may also choose to skip one of the above phrases per repeat.
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For the rest of B, play the boxes below in any order, moving loosely from top to bottom. Each box can be played several times.
You should jump seamlessly between them, as if they were written as a continuous musical chronocourse. If you need space to
breathe, do this briefly between boxes, or jump to a TACET box. You will be given the following times in the audio score: 2.00” -
2.30” - 3.00” - 3.30”. The click will begin one bar before section C. At this point you should be playing one of the lowest boxes.
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Begin with the first, then play the rest of the cells on these two pages in any order. Only play each cell once, and move directly from one to the
next without a break. You may decide upon the order at any time before the concert. You may also chose to cut out the boxes and glue them in
in your chosen order to make the section easier to read. The audio score will give you the last bar of B in tempo before the beginning of C.
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Through the Embers

Cor Anglais (Transposed) (1.30") Duration Eric Skytterholm Egan
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(J =90) Quiet and Reserved, yet Very Focused

| Without the Reed (Mouth Against Rim) ]|
| Air Sounds, Both OUT (Standard) and IN (Specified in White Boxes) | Repeat until
| T = Tongue Placement Staff (Intensity and Timbre) | Section B
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Breathe out through the instrument, manipulating the sound according to the Tongue Placement Staff. The intensity of the timbre
should be determined by the tongue placement and mouth opening. A Soft Timbre is produced by holding the tongue far back in the
mouth (as if producing a deep ‘0’ sound); a piercing timbre is produced by moving it to the front (as if annunciating a thin ‘I’ sound).

Insert one of the five cells below as a “wedge” at least once in every repeat; do this in the places indicated, in place of the triplet. This
should bedone seemlessly, as if it is all part of the same musical development. Each repeat should be different. It may be neccessary to
take a few short breaks to avoid straining the airways; this should be done after an added cell is played and before the passage is resumed.

| Tongue Slap Against Rim (Slap) |

=

Articulate the Phoneme Dryly
* | with Mouth Against The Rim (Art.)

% Choose to play one, two, or all of these
gestures, with short gaps in between.

| Whistle Tone: Breating IN (WN
|Harmonics Staff (Approximated)|
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For the rest of B, play the boxes below in any order, moving loosely from top to bottom. Each box
can be played several times. You should jump seamlessly between them, as if they were written
P as a continuous musical chronocourse. If you need space to breathe, do this briefly between boxes,
—5—> or jump to a TACET box. You will be given the following times in the audio score: 2.00” - 2.30” -
19 F ! attacca 3.00” - 3.30”. The click will begin one bar before section C. At this point you should be playing one
O e— > | of the lowest boxes.
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Begin with the first, then play the rest of the cells on these two pages in any order. Only play each cell once, and move directly from one to the
next without a break. You may decide upon the order at any time before the concert. You may also chose to cut out the boxes and glue them in

in your chosen order to make the section easier to read. The audio score will give you the last bar of B in tempo before the beginning of C.
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60 Precise and Reflected With Occasional Spurts of Energy

i

Hit the Metal Bowl with the Beater

HIT

HIT

——3——

N de
e

4
¢
L g— 1

i
o = -
vv/

—

=

o

A

bl

#:2/_

e W
)
{17
I
g
oAy W
=00 s QA
_WO_OQQM.WD%OO&
Y B
. NN
o1
g
B
il
ﬁk A
N

Ll
_N'._IR/V P
&=
WMQQQMWD%WOA@
|
£

HIT

mp

X
it
o X
X
X
]
-
~¢
&=
< 0_0 ﬁﬂ N
Wo_ooo R%DoqooOQ
Q|
E= |v||
_\ LA
o
_l ~y
&=
< 0.0 ﬁm\". Y
_Wo_ooo m%aoqo%q

——3——

~—




.‘., ----
2

3

bﬁ‘/? >
| 4 %

re
—
—

HIT

y 4N
(DX

mp

HIT

HIT

—T—

—3—

Bk

Bk} v

"
L

~e

~C

il

~e

o

R
SN—"
rre

HIL
T &
o
~{
H| B
~
e

m
M%o%@?@@
(
[ 3
o = <
_:il )
| R
...
A A
AN
sl W
‘IIAJ
Nl
)
Avu Y
112
AR
Bk )
T Y
l\r‘v >
Y &
1] )
N

(2.38™)

B s.40”

—3—

——3—

d@

fe

HIT

—3—

—3—

I R—

Jhe

|
o
mp

d@
e
p

HIT

—3—

Xkl 7
~—

I

=




—3—

SLUTT

fo
N
mp
Newcastle 7/10-13

P

HIT
mp

—3—

—3—

33—

—3—

HIT
mp

g

—3—

*t

—3

—3—

He'
Isle)

rp

He'

f) ——3—
f) —3—




B.CL

@)
Bass Clarinet (Transposed) (1.30”) Duration Eric Skytterholm Egan
Starts At
A o
(J =48) Quiet and Reserved, yet with a Sense of Urgency
[Air Sound - From No Pitch (Bottom of Staff) to Some (Not Full) Pitch (Top of Staff) | Repeat until
]A =Airflow Staff Dictates Direction of Air - Around (Bottom)/Into the Mouthpiece (Top) \ Section B
Some Pitch
(50/50)
4
] s
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Break the phrase above by re-tonguing 1 - 3 times per repeat, in the places indicated by the dotted slurs. Take a short
breath here if neccessary. Make sure that you do not disrupt the constant current of sound; try to make the in-breath

as loud as the surrounding music. Each repeat should be different.

Insert one of the six cells below as a “wedge” once in every repeat, where you break the phrase. Do this seemlessly.
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*Insert mouthpiece too far
into the mouth or bite reed.

%k Choose to play one, two, or all of these
gestures, with short gaps in between.
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